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Mami ODAI - AIR Director

Since the 30th of May 2014, Sapporo Tenjinyama Art Studio
became the base of an Artist in residence program. During the
five years up until the 2018 business year, it has hosted a total
of 1787 artists, researchers and art-related people. In the first
four years, excluding the artists sent from the exchange
program partners in Japan as well as overseas, there were only
4 or 5 artists per year we invited for our own programs. In each
of the years 2018 and 2019, with the support of the Agency for
Cultural Affairs, we succeeded in sending one artist to the
exchange program partner and in acknowledgement, we
invited two artists from there, also realizing two invitations to
artists based in Japan. Nevertheless, 97-99% of the artists using
the facility of Sapporo Tenjinyama Art Studio are ones who
bring their own finance to conduct autonomous projects or
ones who participate in other cultural and artistic businesses in
Sapporo city (self-funding program). As mentioned above, it
has an environment where many different artists who are
highly motivated and have a wide range of purpose, themes
and work pace, are able to create intrigue in multiple forms. In
this way, I have great faith that Sapporo Tenjinyama Art Studio
has become a unique Artist in residence program in Japan.

In 2019, the invited artists’ stay was concentrated in the period
of January to March due to maintenance works. As a result, two
additional program coordinators joined the regular staff and
we had an intensive season. However, at the end of January the
novel coronavirus epidemic struck, turning into a global
pandemic by March. This has changed our ability to function
dramatically. The final presentation of the winter AIR program
couldn’ t be organized as a public event, and it has affected the
return flights of the artists.

I feel that the mechanism of Artist in residence, which consists
of temporary migrations and artists crossing national borders,
has been undermined. For us, as the operators of Japanese
AIR, the situation was comparable with the aftermath of the
Great East Japan Earthquake on the March 11, 2011. 1
remember having invited Trans Artists (Amsterdam, The
Netherlands) to set up an international forum to share
experiences the year after the earthquake. In this forum, which
was not limited to the subject of Japanese natural disasters, we
exchanged opinions from our various positions. From AIR’ s
perspective, it was those of emerging crises like wars between
nations or civilians, and then, how AIR can support the
activities of artists who need to travel. Now the spread of
coronavirus has become a global issue, going far beyond Japan.
What is best right now? We will have to try different
approaches from now on, it is the only way to seek a solution.

As it is such a difficult time to make decisions, I would like to
make one remark. Artist in residence exist to provide artists
opportunities to migrate. In other words, it is an infrastructure
in the field of culture and art, the same way aviation, railways
and roads are regarded as social infrastructure. Infrastructure
means a substructure of civil life and industry, so in principle,
it shouldn't be shaken by political power and emotional social
panic. Although the worldwide pandemic temporarily brings a
circumstance in which artists aren't able to travel easily, as
long as artists' will to be mobile exists, Sapporo Tenjinyama Art
Studio located in Sapporo/Hokkaido/Japan will stay as an
institution to encourage artists to migrate throughout Japan as
well as overseas. We will continue supporting those artists as
much as we can. I look forward to having opportunities to
spend time with artists coming from Japan and abroad, in
order to make manifest the time and the place we live in.
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Residency Timeline

2019
Aug.- Sep. 8 Open call for Winter AIR program

Sep. 29 Announcement of selected artists

2020
Jan. 7 ADRUNNOGNT (Vietnam and Thailand) and Undine Sommer (Germany), Arrived in
Sapporo

Jan. 8 & 9 Excursion of Sapporo city for s(k)now invited artists

Jan. 16 Undine Sommer, Visit to Hokkaido Nature Conservation Society and interviewed
Prof. Ken Sato

Jan. 1
Jan. 2
Jan. 2.

o

s(k)now program opening reception (joint event with UCCN)

S

Yu Hsin Wang (Taiwan), Arrived in Sapporo

Tomoko Momiyama (Japan), Arrived in Sapporo

Jan. 21 ADRUNNOGNT and Undine Sommer, Meeting with s(k)now selection committee
SHIMABUKU

Jan. 21 Yu Hsin Wang, Meeting with Daisaku Ueno /ceramist and Akiko Ishimura

Jan. 26 & 27 Undine Sommer, Research & filming trip to Asahikawa and Daisetsuzan

Jan. 27 Tomoko Momiyama, Meeting with The Hokkaido University Museum, Shunsuke
Yamashita

Jan. 28 Tomoko Momiyama, Meeting with Mayunkiki (Marewrew)

Jan. 29 Tomoko Momiyama, Visit to Center for Ainu and Indigenous Studies Hokkaido
University

Jan.29 Yu Hsin Wang, Visit Shizuka Komuro / ceramist, and Tomoko Chiba / craft artist
in Sapporo

Jan. 31 Yu Hsin Wang, Visit Manabu Kachi / ceramist in Rusutsu

Jan. 31 Min-hyung Kang and Sooeun Lee from Barim (Korea), Arrived in Sapporo

Feb. 3 ADRUNNOGNT, Begin “Artist in School” at Honcho Elementary School (until Feb. 20)
Feb. 7 Yu Hsin Wang, Visit Kazuhiko Kudo / ceramist in Asahikawa

Feb.7 Barim, Visit Gity of Sapporo Cultural Promotion Department, Community &
Cultural Promotion Bureau Creative Cities Network

Feb. 12 Min-hyung Kang, Interview with Fumio Ueda, the former Mayor of Sapporo about
Creative Gity

Feb. 12 Yu Hsin Wang, Production begin at ceramist Hiroshi Nakamura’s studio “Kusa no
Yo” in Sapporo (process continues until Feb. 22)

Feb. 13 Yu Hsin Wang, Visit exhibition by Takayuki Ueda / ceramist from Otaru in Sapporo
Feb. 15 Day trip to Yubari with s(k)now artists, Attend opening reception Songs not to be
forgotten exhibition by Fumiko Kikuchi

Feb. 15 & 16 Barim, Visit Biratori

Feb. 19 Yu Hsin Wang, Visit Takayuki Shirato / ceramist in Akabira

Feb. 19 Min-hyung Kang, Presentation on Barim at Wednesday Gathering

Feb. 20 ADRUNNOGNT, “Artist in School” Final presentation at Honcho Elementary
School and playground

Feb. 21 Talks and Workshop at Sapporo Community Plaza 1F SCARTS Court

Feb. 21 & 22 Undine Sommer, Research and filming at Daisetsuzan

Feb.22 A of llation or

of events which attract unspecified

large number of audience and are

by the City of Sapporo for 3 weeks was made by
Katsuhiro Akimoto, the Mayor of Sapporo

Feb. 22 Tomoko Momiyama, Visit Biratori

Feb. 23 - 26 Yu Hsin Wang, Exhibition 2020 Departure Project at Sapporo Tenjinyama Art
Studio Gallery

Feb.25 Governor of Hokkaido Naomichi Suzuki demanded emergency closure of all elementary
and secondary schools in Hokkaido from the Feb. 27, based on the Feb. 25's decision made at
Sapporo-shi infectious disease task force meeting.

Feb. 26 Min-hyung Kang, Meeting with s(k)now selection committee, Takayuki Yamamoto
and Mami Odai

Feb. 27 Yu Hsin Wang, Left Sapporo

Feb. 27 Tomoko Momiyama, Left Sapporo to the east part of Hokkaido for her research
Feb. 27 Yo Yasuda (Japan), Arrived in Sapporo
Feb. 28 Governor of Hokkaido ichi Suzuki

d the State of gency in Resp

to COVID-19 for the next 3 weeks.

Feb. 28 - Mar. 1 2019 - 2020 s(k)now Winter, Snow, and Subarctic Final presentation

at Sapporo Tenjinyama Art Studio

Feb. 29 Min-hyung Kang and Sooeun Lee, Left Sapporo

Mar. 1 Closure of Sapporo Tenjinyama Art Studio for the public was notified by Sapporo city.
Residency is in operation. Closure date was extended to the Mar 31. (As of Mar 19)

Mar. 1 Yo Yasuda, Report “Exchange Program 2019 with the Norma Redpath Studio /
Asialink, Melbourne, Australia”

Mar. 1 Undine Sommer, Artist talk

Mar. 3 Yo Yasuda, Left for Tomakomai for her research

Mar. 4 Corona Film Festival (screening event organized by resident artists)

Mar. 6 ADRUNNOGNT, Left Sapporo

Mar. 11 Undine Sommer, Left for Gifu and Ooita for her research
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Exchange Program 2019
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We have coordinated with artists in residences and
art centers in Japan as well as overseas, in order to
build sustainable exchange programs for the future.
The exchange program partners were selected based
on certain considerations; a joint project examining
the context of the urban structure of Sapporo and
Hokkaido, attends to the histories and the characteristics
of both regions; the direction of the organization and
the personality/skill of the organizing team which
could provide a meaningful stay for artists. Luckily, we
succeeded in finding compatible exchange programs
with Shenzhen, China (2015-2016) and Taipei & Tainan,
Taiwan (2014-2016) to date, and we have built a positive
relationship with one new location while another two
locations are renewing their partnership with us this year
as well.

We have hosted an artist from Asialink (Melbourne,
Australia) every year since 2015 and in return, one artist
from Japan in 2019. With Dawn Artists Village / Taiwan
East Coast (TEC) Land Arts Festival (Taitung, Taiwan), we
started an exchange program last year, and Taiwanese
artist came to Sapporo this year and a Japanese artist will
go to Taitung next year. Through Korea, where I have been
working to build an exchange program for several years,
Barim (Gwangju, Korea) was invited this year to research
for a joint project beginning next year.

[Exchange Program 2019]

Asialink (Melbourne, Australia)
Stephanie Bishop
Nov. 1 - Dec. 28, 2019

Dawn Artists Village/ TEC Land Arts Festival

(Taitung, Taiwan)
Yu Hsin Wang (Tanivu Tapari)
Jan. 20 - Feb. 27, 2020

Barim (Gwangju, Korea)
Min-hyung Kang
Sooeun Lee

Jan. 31 - Feb. 29, 2020

[Dispatch program 2019]

After an open call within Japan, a selected artist was sent to the
Norma Redpath Studio, operated by the University of Melbourne
and hosted by Asialink in Melbourne, Australia.

Yo Yasuda

Oct. 31 - Dec. 14, 2019



RO 5 L0 Barim oem. sm)

Exchange Program (@) Barim (Gwangju, Korea)
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Artist in residence program has been transforming and expanding
in various ways like being listed in someone's CV or providing a
educational place for local communities. In Sapporo Tenjinyama
Art Studio, I spent a very meaningful time with the director Mami
Odai. We had discussed various possibilities of the program by
comparing the different circumstances between Sapporo and
Gwangju as well as between Japan and Korea. Tenjinyama Art
Studio and Barim would like to make our programs more exciting
and inspiring, and are willing to continue to make unconventional
exchanges between us.

I spent a month researching the history of cultural policies in
the city of Sapporo and Gwangju, which belong to the UNESCO
Creative City Network of Media Art. I raised a question that artists
and art institutions tend to fulfill their commissioned work like
public servants in an environment where the local government and
citizens project certain expects. How does this tendency affect the
art scene and the artists themselves? As a further research, I would
like to collect more specific examples describing this fact and
critically examine the unpleasant commingling of government and
the arts. -Min-hyung Kang-

My research in Sapporo began with salmon. Salmon is deeply
related to the identity of the Ainu people and in the 21st century,
has been attracting global attention as a health food. I find it ironic
that the Ainu people have been faced with multiple crises today.
As a next step of my research, I would like to collect stories about
salmon in Japanese and world history, and stories of personal
memories about food. Focusing on the fashionable definition of
healthy foods in the 21st century, from a story about Ainu's salmon
being transformed into salmon sushi, I would like to create a
theater script with my future vision to produce the musical theater
Salmonman (provisional title) in collaboration with artists from
Sapporo, Germany and Korea. - Sooeun Lee-

Profile
Sooeun Lee (Director for Theaterperformance)

Studied German language and literature in Korea and stage
design at the Graduate School at the University of Arts Berlin,
where she was awarded a yearlong fellowship in 2008. She is an
artist who assumes diverse roles and traverses a wide variety of
performance genres. As a director and a play writer, she looks
for the musical rhythms embedded in daily life, in language, and
in human relationships. Since 2010 she directed several food art
projects.

Min-hyung Kang (b.1983 Seoul)

Majored in social psychology (Undergrad school, University of
Wisconsin- Madison) and new media art (Grad school, Tokyo
University of the Arts), Kang works in a visual art field widely
as an artist, curator, translator, and mainly director of Barim,
an independent artist-run space in Gwangju, South Korea. She
is especially interested in trans-locality and decentralization
in art practice, and researches on the potentiality of practicing
art in local that is not bound to the idea of conventional locality
especially with the idea of new technology.

Barim

https://barimart.wordpress.com/
https://www.facebook.com/barimGwangju
https://www.instagram.com/barimgwangju/
https://twitter.com/barimgwangju
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Exchange Program @ Asialink (Melbourne, Australia)
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My first visit to Tenjinyama Art Studio was in 2015, a year after
completion of my graduate school. I was just starting out as an
artist and wanted to get my narrow perspective broaden, visit
many places I have never been, meet people, and gain experience.
The exhibition Compass North was independently organized at
the Tenjinyama Art Studio, which has just opened in 2015. It was a
second part of a group exhibition by 6 young artists called Little Art
Club in Blue Forest, a related project of Nara Yoshitomo Exhibition
held at Towada Art Center in 2013. Tenjinyama Art Studio became
an important place, for us young artists without budget and career,

to put our first step forward.

This time, I was selected to Tenjinyama Art Studio exchange
program. I had an opportunity to stay in Melborne in Australia, and
it was a big step forward for me. It was a short residency about 6
weeks, yet I got to observe how people with different background
are coexisted harmoniously in Melborne and various forms of art
are merged into their everyday life. Tasmania island which is about
an hour flight from Melborne, has many similarities with Hokkaido
such as its history, natural environment, and there I had many
beautiful encounters. With the support of everyone from Asialink,
I learned about life of Melborne-based artists, Australian art,
indigenous people’s culture, and gained a lot of inspirations which

will develop into my future projects.

I have come to realized that there are many other perspectives and
values in the world, by situating myself in unfamiliarity. I am happy
that my world is expanding wider and wider through the artist in
residence since my starting point in Hokkaido. I have a desire to
shear this feeling in the form of art sometime soon with everyone.
Artist in residence for me is a big encouragement and support, a
place for learning, and time to reflect oneself. I really appreciate all
those who gave me valuable opportunities. I would like to make use
of these experiences and continue to work on my art practice.

Profile

Yo Yasuda is interested in the memory of childhood and the
primitive traditional culture that is being lost due to recent
digitization. Inspired by people she met all over the world. She
makes photographs, videos and installation works.
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¥4 5 L3 Taitung Dawn Artist Village &= am

Exchange Program ® Taitung Dawn Artists Village (Taitung, Taiwan)

AIRMLAE E LTHEI L2014 FEE2 5, BB D
HEE T 0 T AR ETo TEE L, 2014 FFE
Bamboo Curtain Studio (Hit. &), 2015-16 FEE:
Soulangh Artist Village (BF. &), 2017 FEICH
W AIR 0 71 25 4 Move Arts Japan THAE X h
72 Shu Lun Wu £ O HEW2 i, LifE s BELr o
JEREAEE., 20 2 dIMOBRBEETH 2BLET
DOBRBYDRKVEBL = b F—> v TEMATAIR
TR AEEBLEI EVWIERE LEHWD» S, 5
ERET 4 X OFENRVILEE Y, ABFHERDa I 2
=T 4 OFEEDPEVAEBOREREE LD ICBEVOE
FERXMERZOVWT IS —FR—2DKXB\ T T 5 L %R
25, HZ XD B DA TR DEL
72o Shu Lun Wu i&. AIR % #HTdH b HigHEMis % %
BRLEBIMERIBRE BRI A TEMAGDERL T =
AT 420 TRBHEIERE K ZEM S TEC Land Arts
Festival) ORHEH & EEZ L TW/DT, ZOHEICHA
PHDT =T 4 A MEZFANTSD SV, MLz, BN
NOT =T 4 A PDEBEAEL T BRI, GBEER
EFHEHET27—T 4 A EMZT7—7 4 A MAILOK
MEMRET 220 SEARWR 7 +— 262 D 2018-2019
EELHERPEDTEE L, XoFEARMLT— MR XK
CFDAIRICBWT, BEDT —F 4 X+ DRERRENE
BEENZR 7 = FOXRTY S —F 21T E2DT —T 4
ZFEIFRERD, ZUACEYREMNCEBET 2 MHEE R
ZBLWVOHAIRDHD T, ZAUXFRIRFHICHE L THI
ELTW37 =T 4 A Leb, biLikbIicHifERifisz
5z, HROEMEROEFE, ERUATOHA, X5k
AN BEREAIT 2 22 CBILTOVET,

ISR R YN TR (T
https://www.teclandart.tw/ja/home-jp/

a7z 41—
A=Y TV
(£5.0. Yu Hsin Wang, R%#% : Tanivu Tapari )
AEE N HEERY: JFAERRIEABHELIR, 24 v N TREK
¥ (A= FFV7) T2006FRXTV AV ELEERG, M=
KTHDH, TETHFAF -2 LTH20EMEDF ¥ ) 7 2FD,
90 ERE D, ERBOTLEL 77— TV Y —F. HEW
A, FLEEECERE D TRIGEHICHED 2, 2009 F2 5
2011 E ¥ T, FERKBEERICKZEERD AIREE ICED D,
BEBRERDOTERS 7 —7 14 A M2 ENAOEMN TS 0%
YEETBZITVT -7V —FROEEZE R 2012 L 5HD
b, fERE LTHERZV—TRIISINT 2130, L EF 21—
X— LTABHEAERVEROBEREZ S FENITI TS,

Since 2014 when AIR started, we have collaborated on an
exchange program in Taiwan every year. For example, with
Bamboo Curtain Studio (Taipei, Taiwan) in 2014 and Soulangh
Artist Village (Tainan, Taiwan) in 2015-2016. Through an
encounter with Shu Lun Wu who was participating in Move Arts
Japan, a joint program of AIR in Japan in 2017, I came up with
an idea to organize a new research-based exchange program
with Taiwan, on account of the historical affinity between
Hokkaido and Taiwan and the parallels with tourism which
is also a key industry of Sapporo. We pinpointed a research
topic that involved both indigenous cultures, Hokkaido where
the Ainu people originated, and Taiwan’s East Coast where
the native Taiwanese community still live. Shu Lun Wu is an
AIR operator and she organizes TEC Land Arts Festival which
consists of outdoor exhibitions and live music performances
on the East Coast of Taiwan. We decided on a basic form of
the exchange program where TEC Land Arts Festival accepts
a Japanese artist’s participation and in return, an artist from
a native Taiwanese community is sent to Sapporo during the
timeframe when many artists from both Japan and abroad are
staying in Tenjinyama Art Studio. Holding this program during
2018-2019 deepened the nature of our cooperation. In the AIR
program, Taiwanese artists seem to have differing perspectives
and attitudes from other artists who research the context
of international art, and it was interesting to observe the
sensorial way they perceive things that they encounter. This
project gives a fresh perspective to us and our artist colleagues
and has succeeded in guiding our attention to the presence of
indigenous people in Japan, moreover, it has led us to consider

the pre-modern and prehistoric ages of Japan.

Profile

Yu Hsin Wang (Tanivu Tapari) is an associate professor in
the Indigenous Art of National Dong Hwa University, Taiwan,
and Doctor of design at Swinburne University of Technology,
Australia in 2006. She is a ceramicist as well as a product
designer for more than 20 years. Since the 90s she started to
focus on indigenous crafts and art research, education training
and handicrafts industries. She co-operates an indigenous art
residency program from Council of Indigenous Peoples from
2009 to 2011, and the jury of Pulima Art Award from 2012, which
has devoted to assistant Taiwan indigenous artisans and artists to
access internal and international art markets for their works. As
well as taking part in many solo and group shows as an artist, she
recently works as a curator to organize exhibitions to introduce
contemporary artists of indigenous people.
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2020 Departure Project of Residency and
Exhibition at Tenjinyama Art Studio

This residency plan and exhibition 2020 Departure Project looked
into the female’s view of land, people and cultural heritage.
Recent years, the Hokkaido indigenous Ainu people making an
great effort to restore identity for official recognition, as well as
the Siraya people of Taiwan, that my mother is the descendant of
Siraya. In July 2018, I was invited to Hokkaido University Center
for Ainu and Indigenous Studies for a speech on this related
issue that inspire my research of Ainu culture and crafts. So that
I eager for more opportunity of further understanding if I could

gained this winter residency program.

I believe that all life origin from the great mother earth.
Female as well as artisan play the role that conduct traditional
knowledge and culture from the oral history, natural resource,
material culture that you can see the delicate cultural context
and traces. There are two vital plans of my winter residency
program —Look into the relationship of Ainu people to the clay/
nature resources, collecting the oral stories of clay that related.
Furthermore, the way of contemporary Ainu clay uses, I will visit
the Hokkaido pottery studio, recording the usage and application

of local clay.

In archives exhibition, I presented all the files, ideas, and artwork
in residency periods or particular aspects of contemporary Ainu
people’s life through photographs, clay experimental work, and

other documents. — Yu Hsin Wang —
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Open-call Program s(k)now Winter, Snow, and the Subarctic
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Since 2014 when the AIR started, we have had open calls
for participation in making site-specific activities for
the winter program which is the most notable season
of Sapporo and Hokkaido - the time when the snow is
abundant and the temperature is low. In parallel to the
Sapporo International Art Festival during the summer
of 2017, we launched an “Exhibition Program” in which
the invited artists present their high-quality output as an
exhibition at the end of the program, and an “Artist in
School Program” in which invited artists come to make
projects in Sapporo’s elementary school which is used
as a temporary studio for a specific period of time. The
regional network and coordinating skills which have
been cultivated by AIS Planning were fully utilized for
this. Moreover, from an early stage of our business plan
for Sapporo Tenjinyama Art Studio, we did not ask for any
specific nationality in the application procedure because
we considered that Japanese artists should be able to
participate more in their native AIR program. Due to the
support of the Agency for Cultural Affairs, since 2018, our
open call programs have been limited to foreign artists but
we have continued to invite Japanese artists to be resident

at the same time by using another framework of support.

2014-2019 EEER%E AIR 70275 4 - 7—Hh 4 7 https://ais-p.jp/activity/artstudio/ais_archive/
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Open-call Sapporo Tenjinyama Art Studio Artists in Residence Program,
2019-2020 s(k)now Winter, Snow, and the Subarctic

January 7 (Tue) - March 6 (Fri) 60 days

Exhibition Program

Undine Sommer (Germany)

Artist in School program

ADRUNNOGNT (Nguyen Ngoc Tu Dung (VN) and Arnont Nongyao (TH))

Selection Committee

SHIMABUKU, Artist

Soichiro Mihara, Artist

Takayuki Yamamoto, Artist

Mami Odai, Sapporo Tenjinyama Art Studio AIR Director

Organizer: City of Sapporo, Sapporo Tenjinyama Art Studio
Coodination: AIS Planning

Support: Agency for Cultural Affairs Government of Japan
Corporation: Honcho Elementary School, Sapporo

Backing: Consulate General of South Korea, Sapporo / Royal Thai
Embassy, Tokyo

Events

Feb. 21(Fri) Talks and Workshop

Location: Sapporo Community Plaza 1F SCARTS Court

Organizer: City of Sapporo, Sapporo Tenjinyama Art Studio, Sapporo
Cultural Arts Community Center (Sapporo Cultural Arts Foundation)
-Workshop “Moving in fridge and seeing sound” by ADRUNNOGNT
-Lecture “Artist in Residence in Sapporo Tenjinyama Art Studio”
Speaker: Mami Odai

-Artist talk:

Yu Hsin Wang (Tanivu Tapari, Taiwan)

Tomoko Momiyama (Japan) Guest: Mayunkiki (Marewrew)

Moderator: Mami Odai

Feb. 28(Fri) - Mar. 1(Sun)

2019-2020 s(k)now Winter, Snow, and Subarctic Final presentation
Location: Sapporo Tenjinyama Art Studio

Exhibition by Undine Sommer (Germany)

Open Studio by ADRUNNOGNT (Vietnam and Thailand)

Feb. 28(Fri)
- Soouen Lee/ Theater director, Artist talk
- ADRUNNOGNT, Performance

Mar. 1 (Sun)

- Yo Yasuda/ Report “Exchange Program 2019 with the Norma Redpath
Studio/ Asialink, Melbourne, Australia”

- Undine Sommer, Artist talk

Mar. 4 (Wed)
Corona Film Festival at Tenjinyama Art Studio (organized by residents)

Program:

Taiga

1% [  /Hearing a morning 02:49, 2018 H23k > Th % ...../It is snowing
03:40, 2019 ¥ Dl /Lake of shadow 02:52, 2019 Z 1R X [L¥3; /Tpe caro6ode/
Liberty square 01:38, 2019

Undine Sommer
Bethlehem 02:12, 2013
Birth I1 07:08, 2018

Shusuke Nishimatsu
Constructive Discussion 12:56, 2019, Music from Johnny against Gravity, 1999

Dung
When The Moon Whispers to Mosquitoes 12:12, 2019

Arnont
All the chapter of the song you ate me 10:18, 2006

Chika Matsuda
Alien school (work in progress) 2020

Yuko Fukasawa
Performance
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Moving in fridge and the bibliotheque of energy

ADRUNNOGNT (Thailand / Vietnam)

7R Y MEARNERTIEME®RS L, A
bttt TAALF—REDE LI, [F—A VXA
AT ALF-NEBEEHE, EFRTERO2T LD
RPTEEIFS> TETLINLEDDOIRE>THED LTS
NEL, ZOF—RA VAT, BB, E.
REEOEIALERKFEAL—-FL, FOFTO I
MEETVE L,

3 weeks in a classroom of Honcho Elementary School,
we played and collected energy with students. The
“bibliotheque of energy” named Ramen-san day by day
built up with random things that we collected around
the school and from students. Then, together with
Ramen-san, students, teachers and parents, we paraded

around the school halls, screening and go into snow.

WAEWIM 20204F1 H7H~3A6H

2A3H~2H0H 7—F4Z kA ¥+ 27—V GURH AR
2H20H MEFRXR(HEEOHTOBE L = 51X —KIEH)
2H2IH v—2yay 7 NEBEOHTCTHEE > TEEM S
CHLIETHT R 22 7 74 1 B SCARTS 2 — ) Bi#E 6 %

2H28 H~3HIH A=F Y AR FHIHIA TRT + =<V R)

Residence Period January 7 - March 6, 2020

February 3 - 20, Artist in School (Honcho Elementary School, Sapporo)
February 20, Final Presentation of Artist in School Moving in
Fridge and the bibliotheque of energy

February 21, Workshop “Moving in fridge and seeing sound”
(Sapporo Community Plaza 1F SCARTS Court)

February 28 - March 1, Open Studio (Tenjinyama Art Studio

Studio B; Live Performance on Feb. 28)

ADRUNNOGNT

2018 FEfhl, ¥y Ty Z-byw-2y (RMFLH) ET =/ -
Jrx A (Z4) Baskr—yarylEZAHOT—F 42X, &
FIFERR AR ZE L MERGEEZToTVwET, HROEZH
ELMBEERY L, 7T MERSR AT - VR, V=T ay TR
COHKREEZMIL ET,

=2V 2v¥F (1979 X4 - NvarsEEn)

MRS WCRCBELEFEZF VYR - 7 =T 4 AT, fERDZL
BHERBRPL VY —FHEOWTELN S, HANDORERS 7 = AT 4
NAANDBNEE T|EIELIEHLTWS, 7—=T 4 AP A+ R
T=NTRTITA|ESEFEARMNT - PRAXRIF TR, Ty
7 by a2y (RbFn) LoEREGIEEZTo R, RENLEER
12 Sa Sa Art projects T Khvay Loeung & #£[FlfE L 72{Another
Sound) (F/ ¥Ry AV RY7.2018) BB 2, BEF = ¥~ 4 (X
1) EREIIEH P,

Xy edyZ s by o2y (1994 ENMFL - F—FIvETH)
A=FIVEF A 2P WRAICHIEFEHZLTWS, o dHA
WTTI7A4R=FREWNEFEBEONLREEY LG T 2 M2 R
Z. ENSOEMERABRFEZEBINCHCTREAL XS tH A
%, MEDEFICE—F I/ 4 ThD (Pimple Door (=%t
DFE)) (2019), 7=/ v - ¥ F e EFEAGHELZIZ AR X T
TS (BREOFR OBt 2 2L X —KEH) 7—F 4 X b -
AV RT=NTRTTA[EFBRMLT = RAXY A, 2020)
BH B,

ADRUNNOGNT

Formed in 2018 artist collaboration with Nguyen Ngoc Tu Dung
(VN) and Arnont Nongyao (TH). They have been working as
experimenting in different cultures, a starting by listening
sound in social and shooting films and create to art work,

performance and workshop event.

Arnont Nongyao (b. 1979, Bangkok, Thailand)

Lives and works in Chiang Mai, Thailand. Sound artist with
a particular interest in vibration. Most of his works are
experimental and research-driven. Arnont has presented
his work widely at exhibitions and festivals locally and
internationally. S(k)now project for Tenjinyama Artist in
school program at Honcho elementary school (Sapporo,2020),
co-work with Nguyen Ngoc Tu Dung is his most recent work.
His groundbreaking solo exhibition was Another Sound, a co-
work with Khvay Loeung, at Sa Sa Art projects (Phnom Penh,
Cambodia, 2018). He lives and works in Chiang Mai, Thailand.

Nguyen Ngoc Tu Dung (b. 1994, Hochiminh city, Vietnam)

Lives and works in Ho Chi Minh and Chiang Mai. For her,
even our most personal and private things share similarities
and connections with species and people around. So that, she
finds herself try to say and express that through experiment
in different mediums. Her recent works such as Pimple Door
(2019), Ho Chi Minh & Hanoi and Moving in fridge and the
bibliotheque of energy (2020), co-work with Arnont Nongyao for
Tenjinyama Artist in School program at Honcho elementary

school, Sapporo are mostly mixed media.
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"The first day I came and listened to the school song,

I know everything will happen so fast" (Dung said)

"I heard the sea’s waves sound at Honcho school

that contain a lot of energy" (Arnont said)
"I'm a very shy girl that attracts a lot of shy girls

come to me and become friends, they looked very

similar to me when I was a small girl" (Dung said)

-.-- +----(ADRUNNOGNT said)

(0)00G000)EOWHO0N&@~() (Ramen-san
said)

Thank you all, everyone, snow, Tenjinyama, Honcho
school, kids, Ramen-san, Sapporo’s people: (Dung

and Arnont said)

I will be the part of chorus at your wedding ceremony,
let me know the date A.S.A.P. (Mami said)
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This Beauty Deserves a More Dramatic Song

Undine Sommer (Germany)

WAEWIE 20201 H7H~3H6H

EBRHR TZoXLIc@ddo et kRN sEblL v
20202 H28 H~3 A 1H E2@E2RMIL7 — M R&X I
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1954 FFic R & — + L, BAMREETIC X - T 1967 F
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hic, BREANMOBEBREZRMT 2 BOLERERO
IJEHEODTIFTVwEFE LA, ZLTYHRRE I
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OFDOY 2 AF v — 2T 2, EHRBERL LRI, HE7— b
77 ¥ &Y 7 (2018/2019), Alchemy Film and Moving Image
Festival 2019 (A — 4 v ), 26th Images Festival (b2 > }),
Mgnitio) (Leonard & Bina Art Gallery, > MU A=), ¥ —
T A YAT 47 a2—bFOKEE Your Skin Makes Me CryJ 7
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(777027 &Y ) OWEAYAN-TbH 5%,

Residence Period: January 7 - March 6, 2020
Exhibition: This Beauty Deserves a More Dramatic Song
February 28 - March 1, 2020 Sapporo Tenjinyama Art Studio
Artist Talk: March 1

The construction of the Daisetsuzan Sightseeing Road
began in 1954, but was discontinued as a result of
nature conservation campaigns in 1967. Inspired by
such completely disconnected things as a line on a map
that is suddenly cut off in the middle of the mountains,
and her own experience of a car accident during a
whiteout in Canada, Sommer traveled to Hokkaido,
where an old sightseeing booklet she discovered at a
library in Asahikawa provided further clues for her
investigations into the dramatic story of the unfinished
sightseeing road as something that represents the
contradictory relationship between man and nature. An
encounter with an old black-and-white movie that was
made at the time was the occasion that finally helped
the artist join the dots between those past events in
Japan and Canada‘- From old albums and a journey to
Daisetsuzan in the winter, from the past and from the
present, she carefully pieced together memories in the
form of images and sober verbal accounts, to create a
poetical video made up of fragmentary sceneries just

like those that appear and disappear in whiteouts.

Undine Sommer

Video artist, filmmaker, and writer. She received her Diplom
(honors) in Fine Arts from HBK Braunschweig in 2015 and
MFA in Studio Arts / Film Production at Concordia University,
Montreal in 2019. The quotidian is her raw material, its muted
possibilities her driving force. By weaving choreography
and intimate narratives into fact-based stories, her work
dramatizes the gestures of memory. Screenings and exhibitions
include Tsushima Art Fantasia 2018 and 2019 (Nagasaki),
Alchemy Film and Moving Image Festival 2019 (Hawick), 26th
Images Festival (Toronto), Ignition at Leonard & Bina Ellen Art
Gallery (Montreal) and Goethe Institute traveling exhibition
Your Skin Makes Me Cry, among others. She is a research
member at Concordia University’s non-fiction filmmaking lab

Fabrique-mondes.
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My Grandma's Favorite Knife Was Short
with a Curved Blade - Undine Sommer

Chiaki lays a variety of citrus fruits in different sizes
and shades of yellow and orange on the beige matt desk
in Studio A. They come from her mother’s garden. In
a bulky cardboard box, they traveled from Kaboshima
to Sapporo. She lets me choose one. I choose a bright,
soft yellow fruit, which looks like a baby pomelo and
smells like a grapefruit. Holding it in both of my hands,
I carry it upstairs to my windowless bathroom. I fill
my bathtub with hot water. In the steamy heat, I take
my time to peel the velvety fruit. I squeeze the thick
zests between my fingers, releasing its oils into the air.
It makes a little sparkle. I drop the zests in the water
around me and watch them float. Each segment of the
fruit I bite open along the edge of the central column
and eat the fleshy part that comes bare. My waterproof
mobile phone lies next to me, playing a New York radio
show about the delight one might experience traveling
with a tomato plant on an airplane, taking the school
bus for the very first time, saying good night to a pig or
flossing your teeth during your radio interview because
you couldn’t care less what other people think. The
radio host calls this a “radical counterprogramming” to
the scary times that is the year 2020. With my tongue, I
move the citrus seeds from the juice and pulp towards
my lips and lazily let them fall out of my mouth and into
the water. Between the bright yellow floating islands,
I watch the muted seeds sink and fade into the beige

bottom of the tub.

Over dinner, Amanda, a poet from the States, tells a story
about one time when she wrote a poem about an ice cream
that she ate with a group of people. I don’t know why, but
at that moment I'm so surprised that someone could write
a poem about an ice cream that I immediately forget every
detail about this visceral experience. Like a blurry dream
or distant memory, the image of an unspecific ice cream
eaten by her with unspecific companions in an unspecific

place with an unspecific feeling remains with me.

The phone rings in my kitchen. I pick up. It’s Chika.
“Come down! There’s Shu Cream in the office from Yuko’s

neighbor.”
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This Beauty Deserves a More Dramatic Song
Installation 2020

video (hd 16:9, stereo sound, color, one-channel, 19min 20 sec), map, bench, wooden beam, cotton fabric
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Concept, Directing: Undine Sommer

Camera: Shusuke Nishimatsu, Undine Sommer

Sound Recording: Undine Sommer

Production Assistant: Shusuke Nishimatsu

Driver: Isozaki Michiyoshi

Editing, Sound Design: Undine Sommer

Translation: Chiaki Sakaguchi, Shusuke Nishimatsu
Installation: Hiroki Yamada, Shusuke Nishimatsu, Mami
Odai, Yuki Hanada, Ryotaro Kobayashi

Production Coordinator: Chiaki Sakaguchi

Special Thanks: Kamikawa-cho Hometown Museum,
Tengshing Kazama & Family (Tohsenji Temple), Fumiko
Kikuchi, Mami Odai, Dr. Ken Sato, The Hokkaido Nature
Conservation Society, Shimabuku, Sounkyd Visitor Center,
Takahiro Urushi, The Museum of Ujo Noguchi

Very Special Thanks: Daisetzuzan National Park

Support: Sapporo Tenjinyama Art Studio
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Text Sources

Text 1 Sommer, Undine. Montreal, 2019.

Text 2 Kamikawa Town. “Sounkyo to Happodai de Morishige Hisaya Shuen Ujo Monogatari Roke”. (At Sounkyo and Happodai Film Location Ujo Monogatari
Staring Morishige). Daisetzuzan Kanko Doro (Daisetzuzan Sightseeing Road). Kamikawa Town, 1959.

Text 3 Noda, Haruo (Mayor of Kamikawa). “Daisetzuzan Kanko Doro ni Basu ga Kaitsu Suruhi wo Mukaete”. (Opening Remarks for the Bus Route of the
Daisetzuzan Sightseeing Road). Daisetzuzan Kanko Doro (Daisetzuzan Sightseeing Road), Kamikawa Town, 1959.

Text 4 Kuahara, Hiroshi. “Kigi no Hakaba” (The Graveyard of Trees) Daisetzuzan Kanko Doro (Daisetzuzan Sightseeing Road). Kamikawa Town, 1959.

Text 5 Sommer, Undine. Montreal, 2019.

Text 6 Sommer, Undine. Based on a Conversation with Fumiko Kikuchi. Sapporo, 2020.
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Japanese Artist Invited for the s(k)now Program

Tomoko Momiyama (Japan)
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www.tomokomomiyama.com

By understanding the perspectives and experience
of the Japanese artists, we hope that other invited
artists staying alongside them during the winter
period would be influenced so as to attain a
sincere interest in the existence of indigenous
cultures of Japan. We have already invited an
internationally active artist based in Japan who
has been researching and interacting with the

Ainu community in Hokkaido for several years.

Tomoko Momiyama

Based in Tokyo, Japan, Tomoko Momiyama works internationally
as a composer, artist, and translator. She graduated from Stanford
University with a B.A. in Music and Human Biology and further
pursued her study in composition at the Royal Conservatoire in
The Hague, the Netherlands, under the Japanese Government
Overseas Study Programme for Artists. Momiyama questions the
relationship between people and their environments through
her site-specific projects based on careful research at various
parts of the world - be it a Japanese rice-farming village, South
African caves, Himalayan mountains, a Philippino sea, a Croatian
urban garden, or a Mexican rainforest. By collaborating with
marginalized people as well as specialists from different fields,
she weaves diverse narratives into music of a new community,
inviting an audience to listen to the world from non-human-
centric paradigms. Her interdisciplinary works include concert
walks, multi-media installations, ritual performances, and so on.

www.tomokomomiyama.com
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During the War, in My Father’s Village, There Happened the Ritual of Niwen-Horipi Premiered by Kazuyo Ogawa on violin at Toyonaka Performing Arts Center on Dec. 11, 2019
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Report on the Tenjinyama Residency
Tomoko Momiyama

Even though it was considered to be a warm winter, the day I arrived
in Tenjinyama was cold and snowing rather heavily. There were many
cars and people on the street, but I was struck by how the world
sounded so silent. It was as if the snow was falling on all the sounds -
the sounds of my careful footsteps trying not to slip on the snow, the
sound of my breaths in the cold air, and so on - and absorbing them
into nothingness. As I stayed at Tenjinyama and kept listening to the
music of that silence day after day, I realized that the snow played the
silence with such colorful variations in time and space.

I had been coming to Hokkaido repeatedly for the last 5 years or so,
but it was the first time for me to stay in Sapporo in the middle of the
winter for this long. I started coming to Hokkaido after meeting an
elderly Ainu person one day. He was one of the last native speakers of
Ainu - he grew up speaking the language with his grandmother until
when he was 19. I fell in love with the sound of his Ainu speaking and
he welcomed me into his family as if I was his daughter. So I started to
commute, not necessarily to make work, but solely to get to know him
better and be closer to his sound. Perhaps, one day, something like an
art piece would eventually come out of this relationship. But I wanted
to make sure that I wouldn’t exploit the relationship for the sake of art
making. Sadly, he passed away a few years after our first meeting. In
mourning, I wrote a piece for violin and tape entitled During the War,
in My Father’s Village, There Happened the Ritual of Niwen-Horipi and
had it premiered in Osaka last year. It was my way of trying to listen to
the silence of my father’s sound.

When I was invited for the 2019-2020 s(k)now Artist in Residence
Program at Tenjinyama Art Studio, I decided that I would want to
take the opportunity to re-evaluate this piece. What does it mean for
a Japanese person like myself to listen to the sound of an adapted
and deceased Ainu father? What does it mean for me to create from
the relationship and present it as an artwork? Especially because the
work delves into the extremely delicate and complicated relationships
between Ainu and Japanese people through history, I wanted to
re-listen to the piece with people from various backgrounds and
experiences in Hokkaido.

During the residency, I lived together and exchanged daily with artists
from all over the world. I visited some professors from the Hokkaido
University Museum and the Center for Ainu and Indigenous Studies,
saw exhibitions, went to performances, joined Ainu language classes,
and met with local artists in Sapporo. It was especially inspiring
to learn from one of the resident artists, Yu Hsin Wang, about the
situations surrounding artists with indigenous roots in Taiwan. I also
visited my adapted father’s village several times to talk with people
who used to know him well. Moreover, I had an opportunity to visit
Kushiro to see the courting dances of wild Japanese red-crowned
cranes, which are the sources for one of Ainu dances from my father’s
village. Giving a public talk with an Ainu artist and friend Mayunkiki
was also greatly enlightening for me to understand better what it
might mean to work with Ainu culture.

It was scary for me to listen to the silence of my adapted father. But
through this residency, I've felt reassured that the silence is abysmally
rich and there are countless ways of listening to it. What is important
is to know where one stands when listening to the world. Because my
relationship with my adapted father was not aimed at creating a piece
of work in the first place, having realized a work should not be the
end of it. By continuing to develop the relationship that started from
my encounter with him and engaging in dialogues with many people
with different perspectives, I can let the piece grow. And now I feel
encouraged — even consoled — by this prospect.

21
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Presentation of Results by Previously Invited Artists

XoEARMILT - bPREAIA T, THLETOH
NDT7—F 4 AL AV LITFYRADEKRT + — A
Thot —HEDOBWERIEHPMICTINTEOD
) TR, WIEGFEZENE T2 -7 4 A b3S
BENCH T T (FREMO T EcENCRS) LR -
JeigEZ N, BRBENICREZ 2T TERP TR Y =
ZPEBRLTOLS MBRMOEHIHZTEFL L,
COWHRDFEENZD XS B LWITEIZAIREIC L T
W20o2b LhEFA, FFIZ, FROLRTV., 7
VY —FEBILRLEST - Tu Y2 PR
HfE T 2 BENZEEZF VAR EZMA T
BZENT =T 4 A MCAHALNBMEATT, 2NLHDT —
T4 A NDDH BB, M. A #EBRNICED2 S
TEIGMEZBE LWL E LT, 2018 FEELH 2~ 4
%/ ERMRICEBLTOET,

[zl

1976 ERREEH, MG EEBOFEEREER L LHRRA VR
AL —vayRUETAEMTHIONS, ZRhETHEZAA X7 74
7= (2016 1EH)  KF ZMiEH (2010) . ¥ =T A Y AT 4 T a—
b4 (2009) RETITS., ERHI2RYIY -y F—L
(2013) 2 OEBEEICD S, EEIEEHEMAE (2016), i
21 fibfe RAEEMIAE (2016). %F v Y+ 7 F v ¥ EMifH (2014) Z&
EDIN—TREFCBNTEMERET 230, MRKHO T -7 1
AT Ay LT YRR S NEAEREDIT S,
https://takaominami.jp/

As opposed to the basic format of “cramming everything
into the period of a one-time-only residency” that has been
applied in artist residency programs in Japan, the Sapporo
Tenjinyama Art Studio is increasingly implementing long-
term programs in which artists aiming to create works-
in-residence repeatedly visit Sapporo and other places in
Hokkaido (according to their plans or to the nature of their
projects), and elaborate works and projects step by step over
a longer period of time. The existence of this kind of base
is probably what makes such novel form of activity possible
in the first place, resulting in a new trend among Japanese
artists that has to be credited especially to the location’s
accessibility, along with the fact that it is difficult to gain
financial support for art projects in Japan that start from
preliminary/inspirational research. Based on the desire to
support artists that are eager to get continuously involved
with places, regions and people, the project has been offered

to two to four artists every year since its launch in 2018.

Takao Minami

Born in Osaka, Japan in 1976. Minami is interested in how people
perceive the world through sight and hearing and in the cognitive
mechanisms involved. Based on the empirical study of his
surroundings, his work emphasizes the audio visual experience
of the artist’s immediate environment through audio and
visual material, computer graphics, animation and installation
work. He considers all these media and materials as part of
our cognitive architecture, of our experience of the world. His
recent exhibitions include; Takao Minami: Medi, Ota Fine Arts,
Singapore (2016); 19th Domani, The National Art Center, Tokyo,
Japan (2016); The Shadow Never Lies, Shanghai 21st Century
Minsheng Art Museum, Shanghai, China (2016) and 12th Biennale
de Lyon, Musée d’art contemporain de Lyon, France (2013).

https://takaominami.jp/
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Presentation Program 1
Takao Minami (Invited Artist in 2018)
Collection Survey

Hokkaido Museum of Northern Peoples

Creation and Presentation of the Work-in-
Residence at Abashiri

Takao Minami was selected to stay and work at
the Sapporo Tenjinyama Art Studio as part of the
facility’s international artist in residence program
in the winter of 2018. The plan that he had worked
out for his project could not have been realized
without the cooperation of the Hokkaido Museum
of Northern Peoples in Abashiri. Minami was given
the opportunity to explain the details of his project
directly to the museum curator, and after his plan was
accepted, he commuted to the museum to photograph
works from their collection over a relatively long
period of time, from December 16, 2018, until
February 19, 2019. He focused on the creation of his
work during his residency at the museum, to return
for the presentation of the results about one year

later.

Collection Survey consists of video images constructed
with photographs of the museum collection, the
computer-controlled surveillance cameras in the
exhibition room and the museum collection itself.
Here, Minami tries to depict the transformation of
visual elements in the Northern cultural region by
means of “gradations”. For example, by combining
close-up images from the Ainu’s clothing pattern
and Inuit sculpture in a video compilation, it results
in a chain reaction of unexpected images drawn out
of the museum collection and these images start
to transcend the normal range of space and time.
In addition, contrasting different presences in the
museum; like between the robot camera representing
a surveillance technology and ethnic materials from
the collection - a combination which may seem
odd but is in fact very common in the museum,
unites the whole situation which in turn becomes
the artwork itself, that also encompasses a scenic
view of Hokkaido visible through the window of the

exhibition room.
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"Collection Survey -Hokkaido Museum of Northern Peoples” © Takao Minami courtesy of the artist and Sapporo Tenjinyama Art Studio. Photo by Yoshisato Komaki
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Takao Minami Collection Survey

Venue: Hokkaido Museum of Northern Peoples, Lobby

Date: October 26 - November 10, 2019

Organizer: Hokkaido Museum of Northern Peoples, AIS Planning
Coordinator: Sapporo Tenjinyama Art Studio

Support: OTA FINE ARTS, Tokyo Studio, Hiroyuki Kurachi

Grant: The Kao Foundation for Arts and Science, Nomura Foundation
Equipment Support: Result

Cooperation: Art Gallery Hokkaido
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Takao Minami Difference Between

Venue: Abashiri City Museum of Art, Exhibition Room 1
Date: October 26 - November 10, 2019

Organizer: Abashiri City Museum of Art, AIS Planning
Coordinator: Sapporo Tenjinyama Art Studio

Courtesy of OTA FINE ARTS

Photo by Yoshisato Komaki
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Presentation Program 2

Daisuke Nagaoka (Invited Artist in 2015), Chikara Matsumoto (Invited Artist in 2018)
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Before Sapporo Tenjinyama Art Studio started its AIR
program, we were already supporting the activities of
Daisuke Nagaoka and Chikara Matsumoto who have
been working in Yubari, Hokkaido. While they have been
working in Yubari, we decided to invite them as artists for
a program that we organize every summer. This Yubari
project, which has taken eight years to date, was depicted
this year in an artist talk event at Sapporo Tenjinyama
Art Studio. However, it wasn’t a final report. Nagaoka and
Matsumoto declared that what they have done so far was
some sort of trial and now they are going to start the next
stage of their projects.

It seems that Nagaoka has begun another research from
a new perspective and Matsumoto has decided to make
a new animation work. This is like an endless Artist in

Residence.
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K] K Daisuke Nagaoka

https://daisukenagaoka.jimdofree.com

A 7F Chikara Matsumoto
http://chikara.pl.bindsite.jp
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Active AIR Gathering 2019

AIR's joy and trouble - Opportunities to share the practices of AIR operators
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Sapporo Tenjinyama Art Studio and AIS Planning (Sapporo,
Hokkaido) organized the Active AIR Gathering 2019 to
discuss the current situation surrounding AIR and its
operational issues with the attendances such as AIR
business operators and management organizations in Japan,
researchers, artists, and other people who are interested
in managing AIR. The Active AIR Gathering became an
opportunity to learn pragmatic solutions in the actual

operation and to find willingness to start or sustain the AIR.
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